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the concept

In the minds of the general public, photography is a medium that reflects “the world as it is.” 
Yet the reality could not be further from the truth, as the photographic artist holds tremendous 
power and exercises total control over the resulting image.

   The artist’s mental eye imagines a visual world which is realised by selective photographic 
angles and lighting, choice of location and pose, and the framing of the subject. The resulting 
image is not reality, but a tangible manifestation of a photographer’s imagination. Portrait 
photography in particular, is a carefully constructed world of subject and setting, replete with 
accoutrements that signify or exemplify the subject’s status and profession. Disembodied from 
the real world, these images are meant to distil the essence of the person whose portrait is 
shown.

   Even though we perceive and experience our surroundings in a broad frame—our binocular 
vision is 120º—we tend to be content to have our reality re-presented in a fragmented form, 
con-fined and constrained by the tyranny of the camera we wield.

   We live in an age where portraiture has increasingly come to mean a ‘selfie’ shot with a 
mobile phone camera, its framing ultimately defined by the length of one’s arm. Social media 
influencers, self-obsessed with form over function, with looks over substance, are generating 
narcissistic imagery that many ‘followers’ wish to emulate—often at personal peril, as many 
falls and deaths at ‘photogenic locations’ attest.
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   Self-portraiture has morphed with self-marketing, dominated by a choice of elaborate dress, 
make-up, location and/or a range of filters liberally applied.

   Swamped by this tidal wave of narcissistic imagery are real people in real settings, those 
people who underpin the functioning of our communities. Marginalised, overlooked and taken 
for granted, they rarely feature in the photographic world, unless as victims of crime or as 
natural disasters.

   AlburyWide 24 tackles this issue. Albury’s community is changing, in terms of its ethnic and 
social mix, and also in terms of its patterns of work and play. The aim of this photographic 
project is to provide a snapshot of Albury as it appeared at the end of 2018. AlburyWide 24 
showcases and celebrates real people in real settings, people who underpin the functioning of 
our city, as well as those who utilise its places and spaces.

  This photo project used environmental portraiture with a 120º distortion-free panoramic 
camera, to replicate human vision when capturing Albury at work and play. The project 
comprised two discrete parts: an intensive 24-hour shoot, photographing subjects in their 
spaces of work, as well as a series of contextual images of people and settings. The project was 
shot during November 2018. The 24-hour period ran from noon, Thursday 1 November to 
noon on Friday 2 November. Additional images were shot on the same, as well as subsequent 
days. 

   The participants showcased in the 24-hour sequence of this project are all ‘normal’ people 
working everyday jobs: airport worker, bar tender, butcher, city ranger, community advocate, 
cook, dog groomer, dried produce distributor, dry cleaning operator, educational instructor, 
firefighter, food preparer, hairdresser, ice cream maker, museum curator, newsagent, osteo 
path, pastissier, petrol station attendant, pizza maker, physiotherapist, postal worker, roller-skate 
rink operator, surgeon, taxi driver and teacher. 

  We tend to be aware that surgeons, ambulance drivers, police and firefighters work round the 
clock. But how many of us realise that someone has to work in the middle of the night to receive 
and individually roll the newspapers that some of us still expect to find delivered to our doorstep 
as we wake, bleary-eyed, to face another day? 

  The images were mounted at 45 different locations throughout Albury. They were displayed in 
shop windows, on balconies, on walls and on fences. Impressively, none of the images were 
graffitied or otherwise vandalised. In addition to these static locations, one image was mounted 
on the side of a white butcher’s van, which travelled the whole area of Albury and Wodonga.
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    AlburyWide 24 involved far more people than just those photographed. By permitting the  use 
of their windows and balconies, the owners of the premises became involved in the public art 
project.

   As intended, most people stumbled on an image, not expecting to encounter a large black 
and white portrait, essentially the size of a door. The images were well received, with many 
people recognising subjects they knew, thus creating recognition of their role in the community. 

   Albury “as is” was displayed for the community to see and for them to have an insight into the 
‘normal’ day to day lives of the 24 subjects compressed in a one day timeframe.

dirk hr spennemann
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24 hours



12:00  Thanuja Vanderhoek & Daniel Searle
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13:00  Michael Sarnoff & Maxine Heather
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14:00  Judith McDonald 
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15:00  Victoria Cooper 
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16:00  Paul Ziebarth 
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17:00 Ailsa Cross 

13



18:00  Light and Shadow, Dean Street
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18:00                                                                                                                                                                                           Adam Richardson 
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19:00                                                                                                                                                                                               Start of Session 
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19:00                                                                                                                                                                                                Stewart Liden 
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20:00  Elise Keeping & Nathalie Taffe 

18



20:45                                                                                                                                                                                             Conservatorium 
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21:00                                                                                                                                                                                                   Street Food
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21:00                                                                                                                                                             Burana Phuntawirat & Nathikan Arrikiji 
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22:00                                                                                                                                                                                           Night-time Rebels 
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22:00                                                                                                                                                                                      Norm & John Elhage 
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23:00                                                                                                                                                                                       Thurgoona Nightlife 
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23:00                                                                                                                                                                                         Surender Bathula 
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24:00                                                                                                                                                                                                           Plan B  
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00:00                                                                                                                                                                      Sachim Dagar & Ravinder Singh
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01:00                                                                                                                                                                                                Last Customer
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01:00                                                                                                                                                                      Natasha Bone & James O'Brien
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02:00                                                                                                                                                                                                      Backdoor
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02:00                                                                                                                                                                                                Peter Graham
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03:00                                                                                                                                                                       Night Shift 209 : Daniel Castley
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04:00                                                                                                                                                          Pastries in Making : Geoffrey Dimitrovski
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05:00                                                                                                                                                                                                   Lewis Brown
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06:00                                                                                                                                                                                                  Scott Mutsch
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07:00                                                                                                                                                                                                      Departed

36



07:00                                                                                                                                                                                                   Sam Walter
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08:00                                                                                                                                               Powering up : Transformer Station, Jelbart Road  
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08:00  Powering up : Tegan Barnes 

39



09:00                                                                                                                                                                  After a Night’s Work: Base Hospital
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09:00                                                                                                                                                                      Morning Shift: Liu-Ming Schmidt
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10:00                                                                                                                                                      Out on the range: Glenn Hempel with Max
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11:00  Liz Yates & Wayne Wright

43
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The Participants:

Day 1
12:00 Thanuja Vanderhoek & Daniel Searle — Osteopath & Physiotherapist 
13:00 Michael Saroff & Maxine Heather — Dog Groomers
14:00 Judith MacDonald — Educational Instructor
15:00 Victoria Cooper — Museum Curator 
16:00 Paul Ziebarth — Dried Produce Distributor 
17:00 Ailsa Cross — Dry Cleaner 
18:00 Adam Richardson — Ice Cream Maker 
19:00 Stewart Liden & Mali McKie — Roller Skating Rink Operator
20:00 Elise Keeping & Nathalie Taffe — Hair dresser
21:00 Burana Phuntawirat & Nathikan Arrikiji — Cooks
22:00 Norm and John Elhage —  Pizza Makers
23:00 Surender Bathula — Petrol Station Attendant

Day 2
00:00 Sachim Dagar & Ravinder Singh — Taxi Drivers 
01:00 Natasha Bone & James O'Brien — Bar Tenders 
02:00 Peter Graham — Newsagent 
03:00 Daniel Castley — Firefighter 
04:00 Geoffrey Dimitrovski ('Michael') — Patissier 
05:00 Lewis Brown — Postal Worker
06:00 Scott Mutsch — Butcher 
07:00 Sam Walter — Airline Ground Staff 
08:00 Tegan Barnes — High School Teacher 
09:00 Liu-Ming Schmidt — Surgeon 
10:00 Glenn Hempel — Ranger 
11:00 Liz Yates & Wayne Wright — Community Advocates

45
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albury at work and play



Community Event at Trinity Anglican College

48



Mark Fagan

49



Perseverance  Ian Hume

50



Solid Earth

51



Horizons  Rammed Earth Buildings at Charles Sturt University, Thurgoona

52



Scissoring up  The rooftop crew: Rob, Taylah, Cameron, Lachlan & Pieter

53



Eyes up front and listen to me  Park Run Briefing,  Bungambrawatha Creek Junction

54



The guardians of the keys  Park Run Tent

55



Wheels up  Albury Skating Centre

56



Let the game begin  Mail McKee and Stewart Liden, Albury Skating Centre

57



Science in the Making  Maggie Watson
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Beyond Boundaries  Eliza Ault-Connell at Noreuil Park

59



Kids' Lockers
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Adults' Lockers
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Community at Work: Rotarians serving the Seniors' lunch at Mirambeena Community Centre
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Community at Lunch Seniors' Lunch, Mirambeena Community Centre
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Fronting up I  Emma Knee and Elizabeth Sayers fronting the ticket counter, Albury Performing Arts Centre
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Fronting up II  Never Ending Stories Actors on Stage, Albury Performing Arts Centre
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Community Spaces  Noreuil Park
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Community Spaces  Nick and Julie Fagan at Noreuil Park
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Those who do and those who watch  Community Basketball at the Lauren Jackson Sports Centre
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Looking down on the court  Community Basketball at the Lauren Jackson Sports Centre

69



Young Cougar  Emelia Harding

70



Experience  Chris Maginnity
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Ignore at your peril I  Railway Crossing, Table Top
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Ignore at your peril II  False Alarm.  Evacuation at Charles Sturt University
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Cavernous Spaces
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Cavernous Spaces

75



76



77



art in place and space
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shooting the project

The project was shot during November 2018. The 24-
hour period ran from noon, Thursday 1 November to 
noon on Friday 2 November. Additional images were 
shot on the same, as well as subsequent days.

Technique
All photographs are restricted in their framing by the 
lens that is used. Standard camera lenses (e.g. 50mm 
on 35mm format) cover an angle of 40º, essentially 
only the central third of our binocular vision, while 
‘wide-angle’ lenses (e.g. 28mm) provi-de a broader 
representation of about 65º (i.e. a bit more than half of 
our vision). Many photographers have used the 
limitations imposed by the technology as a tool. By 
tightly framing their images, they aim to represent the 
‘essence’ of a landscape, a scene, or a person. This 
intentionally reduces the field of vision and thus the 
viewpoint presented to the audience. Yet, the very 
same technique disembodies the subject that is being 
photographed and divorces it from its environment.
   The majority of modern human existence, however, 
occurs in spaces which our vision perceives, but which

a conventional camera cannot capture in its full width 
and complexity. If we wish to contextualise people in 
their environment and to convey the full picture, we 
need to employ a technique which is primarily 
associated with capturing the broad vistas of land-
scapes: panorama photography. The technique has 
been used previously by myself in a project shot in the 
Mariana Islands in 2012 (see artist's biography).
   The cameras chosen for the project were two 
Japanese film cameras that are no longer produced. 
The Panon Widelux are swing-lens panorama cameras 
where a turret-mounted standard lens travels through 
an arc, capturing a distortion-free image as it moves. 
Covered is the full width of the human 120º horizontal 
angle of vision, with a vertical coverage of 55º (about 
half of human vertical vision).
   This design was ideally suited to convey the com-
plexity of the Albury Wide Project. The 24-hour image 
sequence was shot with  a tripod mounted Widelux 
1500, using 120 format film (Ilford XP2), while the other 
images were shot handheld with the manageable 
Widelux F7, using 35mm film (Ilford XP2). 
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Shooting the project

Shooting the project involved considerable planning, 
then rapid execution within a 24-hour period. Most 
went to plan, but some subjects which had been 
scheduled, had to pull out on the day out as their 
employers objected to them being photographed as 
part of their workday. Alternates had to be found with 
no time to spare.
   The graveyard shift was the most taxing. The people 
I photographed during these hours were busy at work, 
with my presence being a distraction. Conscious that 
the subjects needed to get on with their jobs, or 
wanted to go home to bed, each shoot was completed 
as a swiftly as possible. Thus, a short period of intense 
activity was followed by three quarters of an hour of 
waiting…and waiting…and boredom.
   However, a car dawdling along dark city streets after 
2am does not go unnoticed. Soon, the walls of darke-
ned houses were illuminated by a staccato of red and 
blue lights…our friends and helpers in blue had 
spotted me.
   A non-random breath test and a friendly interrogation 
later, with my request to include the boys in blue in my 
project politely declined,  I was again left to my own 
devices…again dawdling along the darkened street of 
a town mostly asleep.

Production and Exhibition

The negatives were developed in a commercial labo-
ratory and scanned with an Epson PerfectionV700 film 
scanner. Following digital post-processing, the digital 
files were printed on white 230 gsm polyethylene 
terephthalate (PET) film with grey blockout backing. 
Budget limitations prevented the images being printed 
on aluminium panels.  In total, 48 images of 841 x 
1950mm size were produced for display in shop win-
dows and in open settings, such as walls, balustrades 
and fences. Initially conceptualised as a six-week 
public exhibition, the project ran from 16 April to 
11/16 June 2019 (dates of image removal varied), with 
some images in shopfronts remaining on display until 
end of November 2019. The performance of the prin-
ted medium in the outdoor environment is discussed 
elsewhere.*)

Each image carried a QR code at the bottom left 
corner, which linked to a project website that included 
an on-line exhibition as well as a map (both as 
printable copy and as interactive online version) to the 
physical locations.
   In addition, the full image sequence, augmented by 
additional images which are also reproduced in this 
book, were projected on the side of a building next to 
the Albury LibraryMuseum.

 Spennemann, Dirk H.R. (2019). Performance of images printed on PET film 
in Outdoor Settings. Experiences from the AlburyWide 24|7 Project. Albury, 
NSW: Institute for Land, Water and Society, Charles Sturt University
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The Artist

Dirk HR Spennemann is an Australian-based photographer whose work explores the interaction of cultural 
heritage, landscape and human experience. He is Associate Professor of cultural heritage management at 
Charles Sturt University in Albury, New South Wales Australia (NSW). Dirk has had a number of exhibitions in 
Australia, Micronesia and the USA. 

For details on the exhibitions see www.ausphoto.net.



 93Visions through the viewfinder while framing 



94 Killing time during the grave-yard shift



9535mm outakes 



120 film outtakes96



OUT TAKES : Double exposure on a 35mm roll film; Mirambeena Seniors’ Lunch superimposed on Gare du Nord, Paris
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